
Bishop’s Hatfield Girls’ School: Year 12 Induction programme 

The following programme is designed to prepare you for A level English Literature for the following topics: 

Tragedy 

Social and Political Protest Writing 

NEA: 20th century Poetry and Prose 

You must aim to complete all sections of the programme to ensure that you have a thorough understanding of 

the background for each of the topics. It is suggested that you complete a task each week. Suggested website 

links are included. 

Week Topic Activity Complete 

1 Introduction to 
the importance 
of wider 
reading 

Watch this Ted talk on Youtube: 

https://www.youtube.com/watch?v=6Gw5dK48MtI  
Reading is, and will always be, an important part of life. It increases 
vocabulary, expands our knowledge, helps with memory and develops the 
mind. 
What is the best book you’ve ever read and why? Write 300-400 words 
explaining what book you have chosen, who wrote it and why it had such 
an impact on you. You can give a brief synopsis of the plot in your writing. 

 

2 Tragedy What is tragedy? 
Read through the following pages and make notes on what you see as the 
key elements of Tragedy. 
- https://www.britannica.com/art/tragedy-literature/Critical-theory-in-the-

20th-century-and-beyond 
- https://literarydevices.net/tragedy/ 
- http://www.literarydevices.com/tragedy/ 

Find out what different types of tragedy there are. 

 

3 Tragedy Who was Aristotle? Research him and his life, to include: 

 When he was alive 

 His theory about Tragedy 

 How his theories have been used by writers in the past 

 How his theories might be applied to any plays that you have read 

 Find the definitions for the following terms: Catharsis, Pathos, 
Hamartia, Hubris, Peripeteia, Anagnorisis 

https://www.youtube.com/watch?v=nGlQkaoIfBI 
Produce a fact sheet about Aristotle. 

 

4 Tragedy - 
Shakespeare 

Research Shakespearean Tragedy.  

 What are the key elements of Shakespearean tragedy? 

 How is this different to Aristotelian tragedy? 

 Find out the plot of one of Shakespeare’s tragedies (NOT your GCSE 
text or Othello).  

 How does this conform to the typical elements of Shakespearean 
tragedy? 

 Who is Niccolo Machiavelli and how might he be linked to 
Shakespearean tragedy? 

https://www.youtube.com/watch?v=IHcqIl8vT44 
https://www.youtube.com/watch?v=AOXl0Ll_t9s 

 

https://www.youtube.com/watch?v=6Gw5dK48MtI
https://www.britannica.com/art/tragedy-literature/Critical-theory-in-the-20th-century-and-beyond
https://www.britannica.com/art/tragedy-literature/Critical-theory-in-the-20th-century-and-beyond
https://literarydevices.net/tragedy/
http://www.literarydevices.com/tragedy/
https://www.youtube.com/watch?v=nGlQkaoIfBI
https://www.youtube.com/watch?v=IHcqIl8vT44
https://www.youtube.com/watch?v=AOXl0Ll_t9s


5 Tragedy - 
Thomas Hardy 
 

Research Hardy’s life and literary works. Create a one page fact file.  
Read at least one of his poems and read a short summary of one of his 
novels (Not ‘Tess of the D’Urbervilles’). If you have time over the summer, 

it would be helpful to read one of his novels - ‘Jude the Obscure’? 

 

6 Social and 
Political 
Protest 

What is Social and Political Protest writing? Watch this Youtube video: 
https://www.youtube.com/watch?v=wv5SqNaY4yE  
Research the following texts and consider how they might fit into the genre 
of Social and Political Protest. Write a short sentence for each: 

 The Hunger Games by Suzanne Collins 

 The Help by Katheryn Stockett 

 Fahrenheit 451 by Ray Bradbury 

 Where Angels Fear to Tread by EM Forster 

 Oliver Twist by Charles Dickens 

 North and South by Elizabeth Gaskell 
 
Social and Political Protest Reading List (Appendix: Lesson 6) - try to read 
at least two of these novels by September. One pre 1999 & post 2000. 
Read the document in the Appendix: Elements of Political and Social 
Protest Writing. 

 

7 Social & 
Political 
Protest 
Unseen 

Unseen is a task where you have an extract from a text (it can be prose, 
play or poetry) and you analyse what you interpret from the extract.  
Use the Unseen Task Appendix at the bottom of this document. There are 
4 tasks where you are to think about issues and then read an example 
extract, annotate it and plan how you would answer the exam question. 
 
Task 1 

Look at the Assessment Objectives at the bottom of this table. 
How are these different from GCSE? 
You must memorise these and work to always cover them! 
Task 2 
Consider: 
What is the difference between reading a novel and studying a novel? 
What do you think? At A level it is vital that you discuss and challenge 
ideas – do not just accept what others say! 
Task 3 
You can argue that every novel has elements of social and political protest. 
Consider the child’s book ‘The Hungry Caterpillar ‘ what protest could be 
taken from this? 
In Paper 2 section A is an unseen extract and your task will be to analyse it 
for what you interpret to be the elements of social and political protest that 
are present. 
Think of your favourite story as a child - what elements of social and 
political protest are present in it do you think - make a few bullet point 
notes. 
Task 4 
In the appendix below is an exemplar extract. Read and annotate the 
extract for what elements of social and political protest you see as being 
present. Consider what you know about context - Dickens and his writing 
for protest and also what life was like in Victorian times. Annotate the 
extract and plan an approach to the answer. You do not need to write an 
answer. 

 

8 Social & 
Political 
Protest - focus 

The focus of this section is Social and Political Protest and it is vital that 
you show how the writer presents this. It is necessary to look at the writer’s 
methods (AO2). Work through the task below trying to analyse how the 

 

https://www.youtube.com/watch?v=wv5SqNaY4yE


on language poet has presented his protest. 
Before we start, research the following: 

● What was Apartheid? 
● Who was Nelson Mandela? 
● What is the connection between these two points? 

Now, read the poem: 
https://allpoetry.com/Nothings-Changed  
Key words: 

• District 6 - was once a thriving mixed-race inner-city community. In 1966 the 
government declared the district a whites only area- 60,000 people were forcibly 
removed.  

• Port Jackson trees - Trees imported from Australia. 

• Bunny chow- hollowed out bread filled with curry - a poor man's hamburger. 

• Brash - confident  

• Amiable - pleasant  

• Haute-cuisine - expensive food  

• Incipient - just starting  
 

Tatamkhulu Afrika’s view: ‘Nothing's Changed is entirely 
autobiographical. I can't quite remember when I wrote this, but I think it 
must have been about 1990. District Six was a complete waste by then, 
and I hadn't been passing through it for a long time. But nothing has 
changed. Not only District Six... I mean, we may have a new constitution, 
we may have on the face of it a beautiful democracy, but the racism in this 
country is absolutely redolent. We try to pretend to the world that it does 
not exist, but it most certainly does, all day long, every day, shocking and 
saddening and terrible.’ 

Do some research on the poet, Tatamkhulu Afrika. Consider what social 
and/or political aspects he was protesting. 
How are these ideas presented in his poem? Look at the methods. 
Choose four methods the poet uses to show his protest to the injustice of 
Apartheid in this poem.  
Remember to consider any of the following: 

● Form / Structure / Layout    
● Tense    
● Sentence structure / Punctuation 
● Enjambment / End Stopping  
● Juxtaposition / Contrast   
● Repetition  
● Syndeton / Asyndeton  
● Word Classes for Effect / Connotations 
● Onomatopoeia / Alliteration / Assonance  
● Metaphor / Simile / Personification 

Task for assessment: 
With reference to four methods, write an analysis of how the poet uses to 
show his protest to the injustice of Apartheid in this poem. Write no more 
than 400 words. 

9 Social & 
Political 
Protest - 
research for 
1st text 

Research elements of life in Afghanistan: 
1. Historical background 
2. Religion in Afghanistan 
3. Ethnic divides 

Make detailed notes as these will be used in lessons in September. 
You can use the following articles as a starting point: 
● https://www.bbc.co.uk/news/world-south-asia-12024253  

 

https://allpoetry.com/Nothings-Changed
https://www.bbc.co.uk/news/world-south-asia-12024253


● https://www.coursehero.com/lit/The-Kite-Runner/context/  
● http://arabicuniversitycollege.yolasite.com/resources/Faculty/NS/Dissert

ations/The%20Kite%20Runner%20-
%20Historical,%20Political%20&%20Cultural%20Contexts.pdf pages 
14-19 

When you have completed your research, complete the quiz below: 
1. What year did the Russians invade Afghanistan? 
2. Which is the largest ethnic group in Afghanistan? 
3. What year did the Taliban take power in Kabul 
4. Pashtuns and Hazaras are two different types of Muslim. What are 

the names of the two groups? 
5. Which leader is associated with the Taliban? 
6. Which American president held office in 1979? 
7. What were the traditional roles fulfilled by women in provincial 

Afghanistan? 
8. The invasion of which city lead to ‘one of the single worst examples 

of the killings of civilians in Afghanistan’s 20 year war’? 
9. Who came to power in 1973? 
10. What event led to the fall of the Taliban? 

10 Social & 
Political 
Protest - task 
to be assessed 

Text one for Social & Political Protest is ‘The Kite Runner’ by Khaled 
Hosseini. Read chapter one and answer the question where you are 
analysing elements of protest and how the writer shapes his meaning 
through his writing. This needs to be handed in and will be assessed. 
Below is the opening chapter of The Kite Runner. Read it and consider 

how it grabs the reader’s attention and what hints of social and political 

protest are present. An important assessment objective at A level is A02 - 

which is similar to GCSE, and is exploring writer’s method - how they use 

language/form/ structure to shape their meaning. 

Read, annotate and analyse the extract and then write an essay answer to 

the question below. 

https://www.bookbrowse.com/excerpts/index.cfm/book_number/1232/the-

kite-runner  

Question: Explore the significance of the elements of social/ political 

protest in this extract. Remember to include in your answer relevant 

detailed analysis of the ways Hosseini has shaped meanings.  (25 marks) 

 

11 20th century 
poetry NEA 
preparation 

Read the poem ‘Miss Gee’ by W H Auden. How do you respond to the idea 
that Auden is ‘spitefully misogynistic’ in this poem?  
https://www.poeticous.com/w-h-auden/miss-gee 
Consider the five Assessment Objectives (at the bottom of this table) 
 
You will need to do a bit of research about Auden and his life. How might 
his own background have influenced his writing? 
Write a 400 word response to the above question. 

 

12 Prose NEA 
preparation 

Consider the genre of fairy tales.  
1. Research fairy tales and choose your favourite. Be prepared to 

present and justify why it is your favourite. 
2. Research the genre of gothic and choose your favourite. Be 

prepared to present and justify why it is your favourite. 

 

 

https://www.coursehero.com/lit/The-Kite-Runner/context/
http://arabicuniversitycollege.yolasite.com/resources/Faculty/NS/Dissertations/The%20Kite%20Runner%20-%20Historical,%20Political%20&%20Cultural%20Contexts.pdf
http://arabicuniversitycollege.yolasite.com/resources/Faculty/NS/Dissertations/The%20Kite%20Runner%20-%20Historical,%20Political%20&%20Cultural%20Contexts.pdf
http://arabicuniversitycollege.yolasite.com/resources/Faculty/NS/Dissertations/The%20Kite%20Runner%20-%20Historical,%20Political%20&%20Cultural%20Contexts.pdf
https://www.bookbrowse.com/excerpts/index.cfm/book_number/1232/the-kite-runner
https://www.bookbrowse.com/excerpts/index.cfm/book_number/1232/the-kite-runner
https://www.poeticous.com/w-h-auden/miss-gee


 

Assessment Objectives: 

 

● AO1: Articulate informed, personal and creative responses to literary texts, using 
associated concepts and terminology, and coherent, accurate written expression. 

● AO2: Analyse ways in which meanings are shaped in literary texts. 
● AO3: Demonstrate understanding of the significance and influence of the contexts 

in which literary texts are written and received. 
● AO4: Explore connections across literary texts. 
● AO5: Explore literary texts informed by different interpretations. 
 

 

 

Appendix 

 

Task 6 - Reading List 

Task 6 - Elements of Political and Social Protest Writing 

Task 7 - Unseen extract task 

 
Task 6: Social Protest Reading List 
 

Jonathan Swift – Gulliver’s Travels: 18th century (satire on human nature and parody of literary genre) 

Emile Zola – Germinal: 19th century   (coal miner' strike of 1860s) 

Nathanial Hawthorne - The Scarlett Letter: 19th C (social morality/adultery) 

Charles Dickens – Oliver Twist: 19th century (poor laws) 

Victor Hugo - Les Miserable: 19th century  (French Revolution) 

Elizabeth Gaskell – North and South: 19th C (social regional divides) 

William Thackeray – Vanity Fair   (role of women) 

George Elliot – Silas Marner    (poverty/ roles in society) 

William Golding - Lord of the Flies: 20th century  (the role of society) 

E.M Forster - Where Angels Fear to Tread  (gender roles) 

Aldous Huxley - Brave New World: 20th century (dystopian qworld/ developments in technology) 

George Orwell – 1984: 20th century   (dystopian world/state control) 

George Orwell - Animal Farm: 20th century  (European politics) 

Margaret Atwood - The Handmaid's Tale: 20th C (dystopian world) 

S.E Hinton – The Outsiders: 20th century  (coming of age novel/social expectations) 

Ernest Hemingway – To have and have not: 20th C (family/financial pressure) 

F Garcia Lorca – the House of Bernarda Alba  (play/Spanish – translated): 20th C (gender roles) 

D.H Lawrence- Sons and lovers: 20th century (gender roles/patriarchal society) 

Iain Banks – The wasp factory – 20th century (mental issues/ society/ coming of age?) 

Edith Wharton – The House of Mirth – 20th C (gender roles/ female roles in society) 

Sylvia Plath – The Bell Jar – 20th century   (gender roles/coming of age/mental issues) 

Ian McEwan – Atonement :21st century  (family roles/social expectations) 

Kathryn Stocket – The help: 21st century  (racial roles/racism) 

Sue Monk Kidd – The Secret Life of Bees – 21st C (racial roles/coming of age/social expectations) 

 



 

 

Elements of Political and Social Protest Writing 

Although it can be claimed that all texts are to an extent political, what defines the texts in paper 2 is 

that they have issues of power and powerlessness at their core, with social and political protest 

issues central to each text’s structure. The political and social protest genre covers representations of 

both public and private settings.  

Texts in paper 2 all foreground oppression and domination and they all look at the culture we live in 

and have lived in over time. The crucial word is ‘elements’ and students need to consider specific 

elements that exist in each text and in the unseen extract need to do the same. 

Elements that might be explored, depending on each text are: 

● The type of text itself, whether it is post-modern, science fiction, satirical poetry, historical and 

political drama. 

● The settings that are created as backdrops of political and social action and the power 

struggles that are played out in them. Both places and time settings will be significant. 

● The specific nature of the power struggle, the behaviours of those in power and those without, 

those who have their hands upon the levers of power. 

● The pursuit of power itself, rebellion against those with power, warfare 

● The working od the ruling political classes 

● Corruption, conspiracy, control 

● The connection of the smaller world to the larger world 

● The focus upon human organisation; domestically, in the work place, in local national 

government 

● Gender politics and issues of social class 

● The structural patterning of the text, how political tensions are heightened and perhaps 

resolved 

● The way that language is used in the worlds that are created 

● The way that political and social protest writing is used to comment on society, particularly the 

representation of society at particular historical periods 

● Ultimately how political and social protest writing affects audiences and readers, inviting 

reflection on our own world 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

Task 7 - Section A – Unseen extract 

 

Explore the significance of the elements of social/ political protest in this extract. Remember to 

include in your answer relevant detailed analysis of the ways Dickens has shaped meanings.  (25 

marks) 

(This is setting information that will accompany every unseen extract - always read it as it will help you) Hard 

Times was written by Charles Dickens and first published in weekly serial form in 1854. It creates an image of 

English society at the time. Thomas Gradgrind is a retired wealthy wholesale hardware merchant living in 

Coketown, a northern industrial city. Mr Gradgrind devotes his life to a philosophy of rationalism, self-interest, 

and fact. He raises his oldest children, Louisa and Tom, according to this philosophy and never allows them to 

engage in fanciful or imaginative pursuits. He founds a school and charitably takes in one of the students, the 

kindly and imaginative Sissy Jupe, after the disappearance of her father, a circus entertainer.  

 

CHAPTER I - THE ONE THING NEEDFUL 

 

'NOW, what I want is, Facts. Teach these boys and girls nothing but Facts. Facts alone are wanted in life. 

Plant nothing else, and root out everything else. You can only form the minds of reasoning animals upon 

Facts: nothing else will ever be of any service to them. This is the principle on which I bring up my own 

children, and this is the principle on which I bring up these children. Stick to Facts, sir!' 

 

The scene was a plain, bare, monotonous vault of a school-room, and the speaker's square forefinger 

emphasized his observations by underscoring every sentence with a line on the schoolmaster's sleeve. 

The emphasis was helped by the speaker's square wall of a forehead, which had his eyebrows for its 

base, while his eyes found commodious cellarage in two dark caves, overshadowed by the wall. The 

emphasis was helped by the speaker's mouth, which was wide, thin, and hard set. The emphasis was 

helped by the speaker's voice, which was inflexible, dry, and dictatorial. The emphasis was helped by the 

speaker's hair, which bristled on the skirts of his bald head, a plantation of firs to keep the wind from its 

shining surface, all covered with knobs, like the crust of a plum pie, as if the head had scarcely 

warehouse-room for the hard facts stored inside. The speaker's obstinate carriage, square coat, square 

legs, square shoulders, - nay, his very neckcloth, trained to take him by the throat with an 

unaccommodating grasp, like a 

stubborn fact, as it was, - all helped the emphasis. 

 

'In this life, we want nothing but Facts, sir; nothing but Facts!' 

 

The speaker, and the schoolmaster, and the third grown person present, all backed a little, and swept with 

their eyes the inclined plane of little vessels then and there arranged in order, ready to have imperial 

gallons of facts poured into them until they were full to the brim. 

 


