
Year 12 
Induction Lesson 
A Level Drama and Theatre 



Important Notice  

 This would have been the practical induction 
lesson and this still contains a lot of practical 
tasks. You may still want to have a go at them if 
you can find someone at home to take part with 
you.  

 You can use this Powerpoint for research purposes 
and you may want to research the practical 
elements of the work by watching videos of people 
doing this on youtube.  

 

 GOOD LUCK!!  



Facts and figures 

 This is a 2 year course. 

 You will study 5 different play texts over the two years, getting a 
chance to explore a range of different styles, genres and 
characters. 

 Your lessons will be heavily practical, with written prep, research 
and reading tasks. 

 You are assessed through a mixture of coursework, performance 
(assessed both internally and externally) and written exams. 

 You will have the opportunity to go on several theatre trips and 
are expected to see as much theatre as possible (local, amateur, 
professional, televised etc) 

 There will also be opportunities to work with other practitioners 
etc. 



Facts and figures 

 There are 4 units across the two years. 

 Practical and coursework make up 60% of your 
overall A Level grade. 

 Written exams make up 40% of your overall A Level 
grade. 

 Everything you learn will be explored and applied 
practically – even written exams. 



Frantic 
Assembly 

 Physical theatre is a genre of theatrical 
performance that pursues storytelling through 
primarily physical means. Several performance 
traditions all describe themselves as "physical 
theatre", but the unifying aspect is a reliance on 
physical motion of the performers rather than or 
combined with text to convey the story. In basic 
sense, you talk through hand gestures, body 
language, thought track and many more physical 
features. 

https://en.wikipedia.org/wiki/Storytelling


Frantic Assembly 

 

 Trust circle: 

 One student stands in the centre of the circle and stands firm. The other students 
provide support by putting two hands on this centre student. 

 When the centre student is ready and has eyes closed and body rigid like a plank of 
wood, that student gently leans backwards and is then passed around and across 
the circle.  

 After a while, the group gently brings the student’s body back to a central, upright 
position. 

 See if the group can lower the student almost to the floor and back to neutral. 

 

 Person to person – developing into showing emotions through movement, 
mime and gesture. 

 

 Eye contact walk: Walking towards your partner until you feel you must stop, 
walk in the space and try to gain eye contact with another person, walk around the 
space and change who you are making eye contact with. 

 



Frantic Explorative Strategy: Fluff Picking 
 This is an incredibly simple task that involves picking imaginary bits of fluff, dust, cotton, off the clothes of a 

partner. This act can be seen on any train, in any pub or shopping centre, basically anywhere you might find a 
couple that are obviously very comfortable with each other’s touch. It betrays an intimacy and history between 
people.  

 1. Get into partners and sit opposite each other. One should go first and find five moments of fluff or dust to 
pick from their partner’s body. Consider the quality of the touch. Is it a wipe, a pick, or an adjust? Each one is 
slightly different.  

 2. Repeat this sequence until it is memorised and secure. The second partner then does the same.  

 3. To make this more interesting you (A and B) can then play with the sequence.  

 This is a very simple sequence of ten moments that should be fairly easy to remember but, as with 
all of our tasks, it is important to start simple and then build up, to add more moves once you are 
comfortable and are sure they have the first section remembered.  

 4. Once you have rehearsed the new order of their moves, you could then start to play with the complexity. 
Adjust a move each so that they are now occurring simultaneously. This helps the choreography from falling 
into a predictable pattern and keeps both partners active.  

 5. The beauty of this process is that, from this simple start, it can become much more complex:  

 Now Stand up. How does that change the choreographic effect?  

 • What if you then change the touches into pulls or pushes and allows the performers to move the rest of their 
body in response to this?  

 This process has provided the building blocks for much more complex and dynamic choreography. It can offer 
an organic way into lifting and catches, but don’t miss the opportunity to also explore the more subtle 
possibilities.  

 • What if you slow it down?  

 • Does the touch become fearful? Dangerous? Provocative?  

 • Does the touch heal? Does it thrill?  

 • What if they both close their eyes? Does this change things?  

 • What if the choreography happens in an empty lift? Or in a busy lift?  

 • Does that change things? In a kitchen? In a field in the middle of a football match?  



Task: 

 Now in your pairs I would like you to explore 
elements of the movement, whilst also using the 
text from “Let the Right One In.” 

 What does a touch, movement, look, pause, 
distance, proximity show? 

 How can the movement enhance the text through 
subtext? 

http://theatreanddance.britishcouncil.org/artists-and-companies/profiles/frantic-assembly/
http://www.google.co.uk/url?sa=i&rct=j&q=&esrc=s&source=images&cd=&cad=rja&uact=8&ved=&url=http://www.dancebase.co.uk/news/frantic-assembly-callout-for-males-aged-16-20-445&psig=AFQjCNGKU7sdrAnAD2awnjO8dKzxBjHRwg&ust=1467358005477902
http://www.google.co.uk/url?sa=i&rct=j&q=&esrc=s&source=images&cd=&cad=rja&uact=8&ved=0ahUKEwivs7WBnc_NAhVkBcAKHct-AoMQjRwIBg&url=http://www.franticassembly.co.uk/resources/&psig=AFQjCNGKU7sdrAnAD2awnjO8dKzxBjHRwg&ust=1467358005477902


https://www.google.co.uk/url?sa=i&rct=j&q=&esrc=s&source=images&cd=&cad=rja&uact=8&ved=&url=https://castindoncaster.com/whats-on/performance/othello&psig=AFQjCNGKU7sdrAnAD2awnjO8dKzxBjHRwg&ust=1467358005477902
https://www.google.co.uk/url?sa=i&rct=j&q=&esrc=s&source=images&cd=&cad=rja&uact=8&ved=0ahUKEwixk77WnM_NAhVnLMAKHU-bCngQjRwIBA&url=https://castindoncaster.com/whats-on/performance/othello&psig=AFQjCNGrCsAprKFrhvgrRBXgviYNN9dREQ&ust=1467358005126614
https://www.google.co.uk/url?sa=i&rct=j&q=&esrc=s&source=images&cd=&cad=rja&uact=8&ved=0ahUKEwjG0YnmnM_NAhWrBsAKHVIeDRUQjRwIBw&url=https://www.justgiving.com/frantic-assembly/&psig=AFQjCNGKU7sdrAnAD2awnjO8dKzxBjHRwg&ust=1467358005477902
http://www.google.co.uk/url?sa=i&rct=j&q=&esrc=s&source=images&cd=&cad=rja&uact=8&ved=0ahUKEwjvqNCNnc_NAhWmL8AKHboACyAQjRwIBw&url=http://www.tricycle.co.uk/home/about-the-tricycle-pages/about-us-tab-menu/archive/archived-cinema-production/frantic-assemblys-lovesong/&psig=AFQjCNGKU7sdrAnAD2awnjO8dKzxBjHRwg&ust=1467358005477902


Bertolt Brecht 

 When naturalistic theatre was at its height and acted as a mirror to what was 
happening in society, Brecht decided to use it as a force for change. He wanted 
to make his audience think and famously said that theatre audiences at that 
time “hang up their brains with their hats in the cloakroom”. 

 In naturalistic theatre the audience care about the lives of the characters 
onstage. They forget their own lives for a while and escape into the lives of 
others. When an audience cries for a character or feels emotion through the 
events happening to them it’s called catharsis. 

 Brecht was against cathartic theatre. He believed that while the audience 
believed in the action onstage and became emotionally involved they lost the 
ability to think and to judge. He wanted his audiences to remain objective and 
distant from emotional involvement so that they could make considered and 
rational judgements about any social comment or issues in his work. To do this 
he used a range of theatrical devices or techniques so that the audience were 
reminded throughout that they were watching theatre; a presentation of 
life, not real life itself. His kind of theatre was called Epic theatre. He called 
the act of distancing the audience from emotional involvement the 
verfremdungseffekt. 



Bertolt Brecht: MONTAGE 

 It's no accident that montage is a term that we’d more readily 
associate with cinema. Brecht consciously borrowed the idea from 
silent movies. A montage is a series of short self-contained scenes 
grouped immediately after each other whose juxtaposition or 
contrast highlights the important issues with absolute clarity. This 
idea of separate scenes also allows for a focus on minute details if 
the situation of the play demands it. 

 

 Using montage, create a series of scene  

Snippets that highlights the injustice of Oskar  

(Brecht:  theatre as a vehicle for social change.)  

Use the scene example as stimulus. 

 

 The term “montage” originates from the old 

 French word “monter”, meaning “a mounting” or 

 “to mount”. 

 

Bertolt Brecht, believed that montage could… 

… connect dissimilars in such a way as to ‘shock’ people into new recognitions and understandings (Bertolt Brecht) 



Summer Induction Task: 

 Please ensure you take a handout. 

 These tasks must be completed over the summer 
holidays ready for your first lesson back. 

 

Have a fantastic summer and a well 
deserved break! 


